H6       WATERCOLOURS AND OTHER MEDIA
paper, not intended for that purpose, subject to buckling when wet and
inapt for elaboration. To counter the buckling he had two sheets pasted
back to back by the skilled Mr, Lewis, who had mounted for Ruskiri.
At the risk of occasional repetition I add a fuller account of Steer's
practice that Mr. G. L. Behrend, Steer's painting companion for ten
years from 1924, has generously put at my disposal:
Many a rime on a summer's day I have seen Steer in an undecided mood wander
about, sitting down first here and then there, unable to decide upon a subject owing to
lack of effect, and finally after a little waiting and rumination, doing a monochrome in
Payne's Gray or something else, but generally Payne's Gray. On one such morning
he said 'This is the sort of day when the less you get it like, the better/
But it might happen at times there would come a change and an interesting effect.
Then he would begin to use colour and the result would be a thing of beauty, for the
slight and varying monochrome undertones would give a quality which only he could
get. When he had chosen his subject he sat down and quietly looked at and meditated
about it, making his mind up as to composition* Very occasionally he would hold up
Hs right hand and make a rough circle with his thumb and fillers, to frame his sub-
ject. Then he started off with a big brush full of colour. Most rarely did he use a pencil,
even in a topographical, architectural or shipping subject.
In bad weather, during the summer when I was at Shoreham with Steer, we worked
in and about the premises of a friendly builder of yachts, whose biggest building was
almost cathedral-like in its pillared loftiness. I spent the mornings of a week making a
detailed, intricate tinted pen-drawing of this interior and its great pillars, beams, tim-
bers, boats and general clutter. One morning Steer wandered in, had a look round,
and sitting down near me, worked for a couple of hours at the same subject* It so
happened that his watercolour and my own drawing were both in the New English
exhibition of that autumn. I was not in the least surprised when the assistant secretary
said 'Mr. Behrend, I hope you don't mind my asking you if Steer's subject is the same
as yours?*
Frequendy Steer would put his board on the ground in front of him or slightly to
the right and bending forward on his stool, complete his watercolour that way.
He was fixed in his habits. He started off in his leisurely fashion, a loose," large,
imposing figure, at about ten o'clock, and after looking at the sky and observing
where the breeze was coming from would say * What about such and such a pitch this
morning?* and off we would go at a saunter of two miles an hour or less, for he tried
not to get overheated. Once arrived at the spot he would, if there were an effect, begin
almost at once. If not, he would take a long time to decide, or leave and look for some-
thing else. In the afternoon he made no move until at least five o'clock and preferred
nearer six. Often when leaving off about seven-thirty on a summer evening he would
bewail the fact and say the effect was then beginning to be at its best, for detail had
become less and things were 'all together/ For this reason he did not like 'summer
tune.*,
Qfien on summer evenings he would begin by putting a wash of warm tone over
his paper. He preferred it to dry before beginning to paint, though there were evenings
*wfaen k wouldn't He used hard cakes of colour. At the beginning of each season
when he opened his paintbox of japanned tin, the cakes looked pretty well all alike,
for he had put the box away at the end of the previous season without deauihg it.